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TRy ANOTHER 
COMBINATION. 


r I CAN'T. T 
THE PIALS ARE 
l LOCKED 

L now. .j 













...YES, A LEVER. 

YOU THINK. IT RETRACTS 
THE BLAPES? 


E LET ME TRY/^ 
r PARLING. THREE 
YEARS OF BALLET. 
PLUS YOU KNOW 
k HOW FLEXIBLE 


r MINERVA, PLEASE. ^ 
WHAT ©OOP ARE YOU 
TO ME IF ALL YOUR 
©OOP BITS SET SLICEP 
L- AWAY? ^ 


r THIS IS WORKING OUtT^ 
IF WE WAIT LON© ENOUGH 
THEY MIGHT ALL KILL 
, THEMSELVES ANP THEN WE 

L^can waltz right in. 


^ I'M NOT THAT! 
PATIENT. LET'S JUST . 
^ SHOOT- A 

















^EASY^ 
LAPIES. NO 
SUPPEN 
. MOVE'S, j 


M/BZPA. 


I LIKE IT EVEN MORE 
WHEN A SOLUTION TO 
, A TRICKY PROBLEM i 
^PRESENTS ITSELF.J 


PAMN. 


9 MAYBE^W 

W IT'S JUST ^ 
f THE COSTUME/ 1 
f BUT YOU LOOK 
LIKE A WOMAN WHO 
COULP POP6E A FEW 
SWINSINS BLAPES. 

I WOULPN'T BE A I 
L CHALLENSE FOR i 
L YOU AT ALL/ A 
^^WOULP \T?^M 


r LET'S SEE 'l 
HOW FAST ANP 
ASILE YOU REALLY 
^ ARE. 






riF you think! 

I'M RISKING MY 
NECK FOR YOU, 
THEN YOU'RE 
EVEN CRAZIER 
K THAN- ^ 


W FINE, FINE. ^ 
' WE'VE GOT TO ' 
GET OVER 
L THERE SOMEHOW , 
L. ANYWAY. ^ 




rSEEMS A” 
LITTLE SAFER UP 
.HERE FRANKLY.. 




NNGH.' 


rs HE'S taking' 
THE HIGH ROAP. 
L, AMAZING. > 


^ SURELY 
SHE'LL FALL. 










r WELL 
PONE, M' 
PEAK. 


y'OU KNOW, 
ON SECONP 
THOUGHT... 


BLAST THE 
.BITCH.' 


LyiNS 

LITTLE- 









UMPF! 


r TREACHEROUS^ 
WHOPS. I SHOULD 
HAVE JUST SHOT 
. YOU WHEN I HAD , 
^ THE- V 


^hut youpr 
MOUTH AND 
v LISTEN. . 


r THESE ARE THE^ 
RUNE CODES. ANyONE 
EVEN TWITCHES, AND 
I BURN THEM, 
k. COMPRENPE? _A 
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1 1 V ' - MY SUN OVER THE SIPE W M / 
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:■'/ 17 l IF VOU PO. MAYBE WE'LL 'FI 

FEEL SAFER THEN.^ C NE 
^TWO... 

. d»Af -V 
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|V ~/S 
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rVVE STILL 'l 
NEED TO GET 
ACROSS THE . 
L BRIDGE. J 


MINERVA.' 


r OF COURSE 
YOU CAN. BECAUSE 
l WILL HELP YOU. 


^you KNOW HOW^ 
' DR. RAVEL CAN HELP ' 

you. you know i will 
k ALWAYS BE HERE J 
L/ for you. -A. 


y yEs...yEs.r^ 
FEEL THE POWER 
FLOWING IN yOUR 
^ VEINS. > 











NSHNN.' 


yOU'RE POING IT/ 

, PARLING.' JUST ; 
L ONE MORE. J 
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r THE FURY ^ 
WOMAN MAPE IT 
k LOOK SO EASY, i 


r NEVER MIND. ^ 

you sot us across. 

THAT'S ALL THAT 
^ MATTERS. ^ 


^ I WOULDN'T 
SAY IT'S ALL THAT 
MATTERS. WE MAY HAVE 
. SOTTEN OVER THE . 

CHASM... ^ 






rWHERE'Si 
MISS FURY? 
PIP SHE SWIM 
k ACROSS? - 


"across 

THAT? 


'SsL® 

1 

1 
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Bl , &y| ' .'fflHP 1 ' 


rBnMri^" v 















r WELL, DON'T^ 
you ALL MAKE A 
PRETTy PARADE. 


you/ 


MAYBE 
JUST ONE. 


LOOK 

OUT.' 


CHIK<HIK<HIK<HIK 


/7 
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■WfM 

















[ ORLANDO / 


PAPPLE, 

LITTLE 

PUCKIES. 


BROTHER! 







I KNOW I 
HURTS. 


r WE WILL FIND YOU ^ 
A NEW BRIPE TO BE. ONE 
WHO IS STRONG. I WILL 
. MAKS HER STRONG. 

for you. J 


^ TOUCHING. ^ 
BUT WE REALLy 
PON'T HAVE 
L. TIME TO- A 



t £ 

g' >-■ 

■ -Js 

' -VOT 







r HOVV^ 
PARE YOU' 


r VOUR CHOICE, ^ 
'ORLANPO. WE CAN 
, PISCUSS THS 
L. C ALMLY. V 

P3 r or you"^ 
■f CAN FORGET 
■ ABOUT HAVINS 
R I ANY SOP-LIICE 
■^OFFSPRINS^ 
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PAGE FOUR 


Panel 1 

Close on Minerva. She is squinting to look at something on the other side of the bridge. 
1 Minerva: WAIT A MINUTE. I THINK I SEE ... 


Panel 2 

CUT TO: Across the bridge. In the rock wall next to the door way is a lever, built into the rock. 

2 Minerva/CAP: ... YES, A LEVER. YOU THINK IT RETRACTS THE 

BLADES? 


Panel 3 

CUT TO: Back on Orlando. We still see Akash over his left shoulder , but Orlando is turning slightly to 
address a random thug over his right shoulder. The thug is shrugging slightly. 

3 Orlando: WELL, SOMEBODY HAS TO DODGE THE BLADES 

AND GET ACROSS TO FIND OUT. 

4 Thug: DON’T LOOK AT ME, BOSS. 

Panel 4 

Tight two-shot of Orlando and Minerva. Minerva is leaning in over his shoulder to whisper directly into 
his ear. His eyes narrow, considering her words. 

5 Minerva: LET ME TRY, DARLING. THREE YEARS OF 

BALLET. PLUS YOU KNOW HOW FLEXIBLE I AM. 

6 Orlando: MINERVA, PLEASE. WHAT GOOD ARE YOU TO ME 

IF ALL YOUR GOOD BITS GET SLICED AWAY? 

Panel 5 

We’re behind some rocks where Sparrow and Fury are hiding, crouched behind the rocks, looking out at 
the group of bad guys. They are whispering to each other. Remember, they have machine guns from last 
issue. 

7 Sparrow: THIS IS WORKING OUT. IF WE WAIT LONG 

ENOUGH THEY MIGHT ALL KILL THEMSELVES 
AND THEN WE CAN WALTZ RIGHT IN. 

8 Fury: I’M NOT THAT PATIENT. LET’S JUST SHOOT- 


Panel 6 

Nice small tight panel. Close up of Fury on profile. Her eyes go big as she feels the barrel of a revolver 
press against her just under her ear. The thumb of the hand holding the revolver cocks hack the hammer. 


9 SFX: 


ka-klik 


EXCLUSIVE CONTENT 
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PAGE FIVE 
Panel 1 

In front of the rocks looking back at Fury and Sparrow as the slowly rise from their hiding spot 
with their hands raised. Behind them we see a group of thugs with guns trained on them. Let’s 
convey that Fury and Sparrow could try to make a move, but it would be long odds. 

1 Thug: EASY LADIES. NO SUDDEN MOVES. 

2 Sparrow: MIERDA. 

Panel 2 

On Orlando, looking smug. Let’s see his brother, doctor and the lawyer behind him to remind 
everyone these characters are here. 

3 Orlando: WE MEET AGAIN. I DO LIKE THE COSTUMES. 

4 Orlando: I LIKE IT EVEN MORE WHEN A SOLUTION TO A 

TRICKY PROBLEM PRESENTS ITSELF. 

Panel 3 

On Sparrow and Fury who talk to each other out of the sides of their mouths. Thugs still have 
the guns on them. 

5 Fury: IS HE LOOKING AT ME OR YOU? 

6 Sparrow: LET’S SAY YOU. 

7 Fury: DAMN. 

Panel 4 

Two-shot, side view of Orlando approaching Miss Fury. He is reaching for her like he might 
want to lift her chin with a single finger, but she scowls, turning away. 

8 Orlando: MAYBE IT’S JUST THE COSTUME, BUT YOU LOOK 

LIKE A WOMAN WHO COULD DODGE A FEW 
SWINGING BLADES. WOULDN’T BE A 
CHALLENGE FO YOU AT ALL, WOULD IT? 

Panel 5 

He steps aside to gesture at the bridge, all the blades swinging back and forth. We’re looking 
straight down the bridge. 

9 Orlando: LET’S SEE HOW FAST AND AGILE YOU REALLY 

ARE. 
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PAGE SIX 
Panel 1 

Fury sneers at Orlando, stepping away from him. Orlando is drawing his pistol. 

1 Fury: IF YOU THINK I’M RISKING MY NECK FOR YOU, 

THEN YOU’RE EVEN CRAZIER THAN - 

Panel 2 

New angle. Orlando reaches out and grabs a hold of Sparrow’s arm and yanks her 
toward him. Show Minerva in the picture too. 

2 Orlando: JUST CRAZY ENOUGH ... 

Panel 3 

Head and shoulders shot. Orlando is holding Sparrow close, his gun to her head. On the 
other side, a wickedly grinning Minerva is holding her pistol to the other side of 
Sparrow’s head. 

3 Orlando: ... TO SPLATTER YOUR PRETTY PARTNER’S HEAD 

ALL OVER THIS CAVERN IF YOU DON’T DO 
EXACTLY AS I SAY. 

Panel 4 

On Fury making a very casual, dismissive gesture. 

4 Fury: REALLY, I’VE ONLY JUST MET HER. 

Panel 5 

Close on Sparrow’s frowning face, an edge of anger. 

5 Sparrow: FURY! 

Panel 6 

Fury turns to walk toward the bridge, making another casual gesture. 

6 Fury: FINE, FINE. WE’VE GOT TO GET OVER THERE 

SOMEHOW ANYWAY. 
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PAGE SEVEN 
Panel 1 

Fury runs full speed down the center of the narrow bridge, heading for the first swinging 
blade. 

1 Fury: NO POINT IN STALLING, I GUESS. 

Panel 2 

She stops abruptly to let a blade swing past just in front of her. 

2 SFX: SWISH 

Panel 3 

She leaps ahead just as another blade swings right behind her, barely missing slicing her 
back by a fraction of an inch. 

3 SFX: SWASH 

Panel 4 

Fury leaps up onto the next swinging blade. She grabs for the pole, one foot using the 
top of the blade like a step. 


4 Fury: 


SEEMS A LITTLE SAFER UP HERE FRANKLY. 











